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FOREWORD 
Reporting is a varied art. I t varies, of course, in its practice, 
through differing degrees of technical skill, significance, thoroughness, 
and accuracy, but it differs also in media and channels. Modern 
reporting employs three chief media. These ar~ the printed word, 
the spoken word, and the picture. The first uses the newspaper and 
news magazine as its channels· to the public; the second uses the 
radio; and the third uses newspapers, magazines, motion pictures, 
and television. 
Reporting is the core of jou.rnalism,~· and all news reporting is 
essentially jourp.alistic. Newscasting is journalism, and so is the 
work of the commentator. Newsreels are just as much journalism 
as front-page news stories. News pictures are photojournalism. 
Excellence in picture-reporting depends on the same factors as 
superiority in the news story: technical 'skill, significance, thorough-
ness, and accuracy. Of these, the factor least understood and most 
likely to be taken for granted is significance. 
Routine pictures will always be necessary, as are routine stories; 
but the mark of genius in the reporter by word or picture is his 
ability to -put meaning even into an obituary or the portrait of a 
politician. The reporter to whom a routine assignment never is mere 
routine, but an opportunity, has the spark; he must, to be sure, learn 
to do the strict routine of coverage, but if he has an alert mind and 
good judgment he may be able to add such a light of interpretation 
as may lift his work above the dullness of mediocrity. 
Louis A. Godey used to announce that for his next m.onth's Lady's 
Book he would have a picture by such-and-such an artist, and he had 
secured this-or-that writer to "illustrate the plate" by a story of 
sketch. The best news picture tells the main story itself· and leaves 
to the writer only the subsidiary task of cutlines or side-story. 
DEAN 
School of lou;rnalisnt · 
University of Missouri 
.. 
AWARD 
WINNERS • • • 
Frank Cancellare, (First Award, News)-Mr. 
Cancellare has been with Acme N ewspictures, 
Inc., about fifteen years. He distinguished him-
self with three years of war coverage in the 
CBI theater. Mr. Cancellare pictured India's 
famine, the Ledo Road construction, :flying the 
"hump", and the first B-29 Raid on Japan. 
Eileen Darby, (First Award, Feature)-
Taught the rudiments oJ photography by her 
father, Miss Darby followed it as a career after 
a "stab" at bacteriology in college. Her big 
break came when her pictures of Paul Robeson 
as "John Henry" appeared in the New York 
Times magazine section and in Cue. Well known 
for her photographs of stage productions she 
is by no means "typed." Working out of Graphic 
House, Inc., Miss Darby is assigned to handle 
a wide variety of subjects. 
THE EXBIBITION - - -
AND TBE JURY OF SELECTION 
Coronet Magazine, prefacing its October, 1947, feat-
ure, "The Year's Best News Pictures," (from the 
Fourth Annual Fifty-Print Show) stated, "One of the 
nation's finest tributes to newspaper cameramen is 
the University of Missouri's 50-Pl'int Exhibition. By 
bringing together the best news photographs of the 
year, the University has done much to make us realize 
news photographers are among journalism's most sen-
sitive reporters. . . ." 
Without plucking a single flower from the Coronet 
bouquet the School of Journalism passes it on to the 
hundreds of · contributors, and to the host of photo-
journalists who have served on the Fifty-Print Ad-
visory Councils, and on Juries of Selection. It is these 
men and women who have n1ade each Fifty-Print Com-
petition bigger and better. . . . 
Entries for the 1947 Exhibition comprised 885 pho-
tographs-nearly 300 more than the previous year. 
The pictures came from 21 states, from Hawaii, Bel-
gium, France and China. Of the total, 439 were news 
pictures and 446 were in the feature classification. 
Contributions were from 72 newspapers, 3 syndicates, 
14 free-lance sources-representing the best from 306 
photographers. 
Photo by Brooks Honeycutt 
The Fourth Annual Fifty-Print Exhibition was a 
great free-for-all in which mOTe than 300 of the 
nation's top-flight photographers had a part. To nar-
row the field of 885 potential prize winners to a half 
hundred-twenty-five in each classification-was a 
herculean task. 
Equally as impressive as the list of contributors was 
this year's judges: Captain Edward Steichen, Director 
of Photography, the Museum of Modern Art, New York 
(above, right) ; vVilson Hicks, Executive Editor, Life, 
(center) and George Yates, Chief-of-Staff, Photo De-
partment, Des Moines Register-Tribune. Consolidat-
ing their long and varied experiences, their sincerity 
and wisdom, they did an outstanding job. 
The success of the Fourth Annual Fifty-Print Show 
is due, in no small measure, to its eminent Jury. To 
these judges, and to all contributors, this Bulletin is 
dedicated. 
-5- ' 
A scene from Warners Corset Com-
pany's fashion show held in Bridgeport, 
Conn., for Warners' factory and towns-
people. 
Rqlleiftex camera, 1/100th second at F :8. 
CORSET SHOW (Feature) 
First Award 
-6-
EILEEN DARBY 
·· Graphic House, New York 
THE COAL LOBBY (News) 
First Award 
-7 -
FRANK CANCELLARE 
Acme N ewspictures, Inc. 
Rolleiftex Camera, Zeiss Tessar F :3.5 lens 
stopped to F :11. l/25th second using Super-
pan Press film. 
\VINTER ON LOWER EAST SIDE (Feature) 
-8-
FRITZ HENLE 
New York 
STILL THE KING· (News) 
-9-
FRED BRENT 
Miami Herald 
Babe Ruth is surprised~ upon arrival in 
Miami after operation, to receive badge 
and honorary membership in Boys' Club. 
1/200th at F:16, using No.5 bulb. Dist-
ance, 12 feet. 
SO)JER NOW (News) RALPH 1\1. WELCH, JR. 
St. Paul Dispatch 
In ambulance after. automobile acdden' 
are Andrew Yourick, later held in hos 
pital for police and Paul Hughes jailec 
pending investigation. 
4x5 Speed Graphic, Superpan Press· film 
1/lOOth second at F:22 with No. 5 bulb .. 
One "hog" that wallowed in snow . . Pic-
ture taken in February, 1947, at Darnell, 
Minn., after heavy storm. 
4x5 Speed Graphic, 1/200th at F :22, on 
Eastman Type B film. 
SLOW FREIGHT (News) 
-11-
BUD JEWETT 
Minneapolis Tribune 
Automobiles, street cars-all forms of 
transportation carne to a halt during 
Milwaukee's record-breaking snow-
storm. 
IT PILED UP QUICKLY (News) 
-12-
ANGUS MacDOUGALL 
Milwaukee Journal 
MUDDER (News) 
-13-
BOB VERLIN 
Miami Herald 
Bogging down after attempt to cross 
Miami Canal, "Francis," an adventure-
some horse, is assisted out of quicksand. 
Speed Graphic, Superpan Press film. 
1I200th second. With GE No. 5 bulb in 
peanut reflector. 
FESTIVAL OF MUSIC (Feature) 
Honorable Mention 
-14-
AUGIE MAY 
Chicago T'r~bune 
THE BIG PARADE-BY PROXY (Feature) 
-15-
BRUCE HOPKINS 
New York Mirror 
Wounded veterans look with pride at 
Victory Parade up 5th Ave. Lt. John 
Evans, on litter, watches with daughter 
and nurse. 
INQUEST DRAMA (Feature) 
Honorable Mention 
-16-
WILLIAM w. WALKER 
Los Angeles Herald-Express 
At inquest Jacob Satton tries to attack 
man who allegedly struck Batton's 13-
month-old baby. 
Superpan Press film. F :11 at 1/100th 
with No. 11 bulb. 
-17-
AUCTION ACTION (Feature) 
ART'IIUR HAGER 
Chicago Tribune 
SUICIDE (News) LARRY SCHREIBER 
Minneapolis Tribune 
A murder suspect shoots himself. Curi-
ous view body of Gordon LaLonde at 
Minneapolis police department door. . 
Late evening, Speed Graphic 5 ~ in. Zeiss 
. Tessar. No. 5 bulb, 1/100th second at F:l1, 
Type . B film. 
-18-
An alleged murderer, who objected to 
being photographed, lunges forward 
after attack on Augustus Chinn, Wash-
ington Star staffer. 
A 12-foot grab shot. Speed flash at F:11 
on Eastman Type B film. 
PHOTOGRAPHER IS ATTACKED (News) 
-19-
MAURICE LANIGAN 
Acme N ewspictures, Inc. 
BULLET ENDS COW'S MERRY CHASE (News) 
-20-
RAY HUNHOLZ 
Milwaukee Sentinel 
Cow was shot by policeman after it. 
escaped, swam the Menominee River, 
and sent pursuers scurrying up a coal' 
pile. 
Superpan Press, Type B film. Mid-after-
noon sunlight. 1/350th at F :11. 
Betty Ford does abrupt sit-down, spat-
tering herself with mud and snow, dur-
ing Chicago's record storm. 
CHICAGO FEELS FURY OF STORM (Feature) 
-21-
CLIFF OLIVER 
Chicago Herald-American 
WITH THE GREATEST OF EASE (News) 
-22-
CHESTER GABRYSIAK 
Chicago Tribune 
-23-
OVER THE ROPES AND OUT (News) CHARLES GEKLER Chicago Sun 
SNOW BOUND (Feature) 
-24-
JACK AURINGER 
Detroit Times 
Men struggle against cold and wind-
whipped snow to free automobile on 
return from Michigan hunting trip. 
4x5 Graphic, Eastman Type B film; F:8 at 
1/125th using focal plane shutter. 
Joseph Oddy, 39, fights for life in OXYw 
o-en tent after fire destroyed home· and 
fatally burned two children. 
FIGHT FOR LIFE (Feature) 
Honorable Mention 
-25-
ROD REISER 
Detroit Times 
The dramatic expressions on faces of 
his rescuers match tense features and 
clenched hands of the cave-in victim. 
4x5 Speed Graphic. Type B Eastman 
Super Panchro Press. l/200th second with 
'Wabash Press 40 bulb. 
RESCUE (News) 
Honorable Mention 
26 
MICHAEL CONVERSA 
San Jose, Calif., Mercury Herald 
CONDEMNED TO DEATH (News) 
Honorable Mention 
-27-
HELEN BRUSH 
Los Angeles Daily News 
Frederick Hills, sentenced to the elec-
tric chair for murdering his wife, sees 
his family for the last time. 
WINDY CITY (Feature) 
-28-
THOMAS JOHNSON 
Chicago Tribune 
A weather assignment on Michigan 
Boulevard . . . the wind cooperates to 
lift the youngster's hat at Just the right 
moment. 
Graftex camera with 15-inch lens. l/600th 
second. 
Says Mr. I{ammann: "1 felt like a worm 
taking this picture, but it is a traffic 
lesson people won't forget." 
Speed Graphic on Type B film. 1/200th 
second at F :16. 
. MOTHER AND CHILD (News) 
-29-
WALLACE KAMMANN 
Minneapolis Star 
'''oman plunges from window of Vlin-
necoff hotel during fire in Atlanta, Dec. 
7, 1946, meeting death on marquee a 
moment later. 
LEAP TO DEATH (News) 
Honorable Mention 
-30-
ARNOLD HARDY 
The Associated Press 
SHOOTING IT OUT (News) 
-31-
.JOE MASTRUZZO 
Chicago Herald-American (INP) 
Although wounded in the neck, Police-
man Arthur Olson trades shots with 
bandits. Two of the robbers were slain. 
JEAN PICCARD, 1947 (Feature) 
-32-
PHIL HARRINGTON 
Minneapolis Tribune 
Girl sobs story of shooting father after 
argument over boy friends and late 
hours. Court ruled "justifiable homi-
dde." 
4x5 Speed Graphic, Super Ortho Press. 
1/200th at F :11. Print on Kodabromide 
No.2. 
CONFESSING HOMICIDE (News) 
-33-
EDWIN J. MORGAN 
Pittsburgh Sun-Telegraph 
-34-
Vincent Castaldi, 10, screams as res-
cue"rs use saw to free his right foot 
jammed in hotel's revolving door. 
REVOLVING DOOR TAKES A PAINFUL TURN (News) 
JACK DOWNEY 
New Yark Mirror 
ANXIOUS-WAITING AT MINE EXPLOSION (News) 
Honora~le Mention 
SAM CALDWELL 
St. Louis Post-Dispatch 
Sunday PICTURES 
-35-
Eight hours after Centralia, Ill., coal 
mine explosion, claiming 111 lives, this 
miner's wife maintained a hopeful vigil. 
Speed Graphic camera. Optar lens in 
Graphex shutter. 1/400th at F:ll, using 
flash gun. 
PAINTED WITH LIGHT (News) 
-36-
JAMES MEYER 
Milwaukee Journal 
East olf WisClonsrin Avenue,-Milw3.u-
kee's busiest-one full day after last 
January's paralyzing snow storm. 
4x5 Speed Graphic, Ansco Triple SPan 
film. F:16. Open flash. Photographer, us-
ing No. 5 bulbs wandered about scene ac-
tually "painting with light." 
Newly created Cardinals prostrate 
themselves befol'e the altar of St. Peters 
Basilica, in Vatican City, Italy, Feb. 21. 
CARDINALS PROSTRATE (News) 
-37-
THOMAS FITZSIMl\IONS 
Associated Press 
TENSE MOMENT IN FILM STRIKE (News) FRANK FILAN 
Associated Press 
Deputy sheriff protects comrade during 
demonstration at MGM studios. Jittery, 
officer aimed gun at photographer when 
faulty flash bulb exploded. 
-38-
-39-
A routine weather assignment which · 
was picked up by the roto editor for the 
first of the year edition. 
4x5 Speed Graphic, Eastman Super Pan-
chro Press Type B film. 
WINTER IN THE YARDS (Feature) JULIUS L. GREENFIELD Akron Beacon Journal 
Rolleiftex, Super XX film. Exposure, 
1I100th at F:16, using 2 No.5 bulbs-one 
on extension. 
WOMEN'S CLUB (Feature) 
-40-
JACK GOULD 
St. Louis Post-Dispatch 
Sunday PICTURES 
POLITICAL CONVENTION (Feature) 
-41-
ROBERT BOYD 
Milwaukee Journal 
History in the making: IA scene at the 
convention in Portage, Wis., where the 
Progressive Party was dissolved. 
4x5 Speed Graphic, Eastman Super Pan 
Type B. 1I200th sec. at F:22, using a No. 
5 bulb. 
General Dwight Eisenhower greets 
blind private at Senate hearing with 
f r iendly, "Hello! What are you doing 
here?" 
Rolleitlex, Super XX film. 1/ 250th at 
F :16, using No. 11 flash bulb off camera. 
TWO SOLDIERS (Feature) 
-42-
GEO. TAMES 
Washington Bureau, New York Times 
IN SEASON (Feature) 
-43-
FRANK CANCELLARE 
Acme N ewspictures, Inc. 
The President samples a strawberry 
for the photographer when a crate is 
presented to Mr. Truman at the White 
Hous~. 
Type B film. 1/200th at F :22 with flash-
bulbs. 
Bill Mathis, Illinois (right) beats Lloyd 
LaBeach, Wisconsin, during National 
Collegiate AA track meet in Minnesota 
Memorial Stadium. 
Speed Graphic camera, lens stopped to 
F :8. Shot made at 1/1000 second. 
PHOTO FINISH (News) 
-44-
T. J. STRASSER 
St. Paul Dispatch 
BIG MOMENT OF BIG GAME (Feature) 
-45-
BILL NICHOLS 
San Francisco Call-Bulletin 
A "close~up" freezes action at a critical 
moment in the Stanford-California tilt. 
Indians won 26 to 6. 
Eastman Super Pan Press, Type B film. 
1/800th second. Developed 8 minutes Versi-
tol prepared formula. 
UNFINISHED (News) MARK R. PHILLIPS 
Atchison, Kan., Globe 
A picture that speaks a thousand words. 
Note dangling scaffold from which three 
men plunged 90 feet-one of them to 
death. 
4x5 Speed Graphic, Optar lens. 1I100th 
second. Super XX film in D-76. Print, 
No. 1 Brovira, Kashmir White in Dektol. 
-46-
-47-
SLIDING POLE CAT (Feature) 
MORRIS FINEBERG 
Bost(m Post 
Play is "almost professional" and base- ' 
ball campetition is keen between young 
members of Minneapolis Park Board 
League. 
Graflex camera. Type B film. 1I800th 
second at F :11, on slightly cloudy day. 
MIDGET BASEBALL (Feature) 
-48-
WALLACE KAMMANN 
Minneapolis Star 
'SETTER GIRLS (Feature) 
-49-
HUGH BRODERICK 
International News Photos 
Two Siamese kittens fraternize with an 
Irish setter to mark "Be Kind to Ani-
mal's" week. 
A typical street corner in "Lower Town" 
Quebec City. This is one of a series 
picturing life in old Quebec. 
Medalist camera. 1/100th at F :8. Ansco 
Superpan Supreme film in Finex. Opal G 
developed in D-52; Selenium toned. 
CORNIERE-QUEBEC (Feature) 
-50-
DAVID J. STANLEY 
Buffalo, New York 
STATELY SHAFT (Feature) 
-51-
MILTON FREIER 
Acme Newspictures, Inc. 
Part of a roto layout on Washington 
Monument to show future visitors what 
they will see in Washington. 
4x5 Speed Graphic with 3-inch wide-angle 
lens. Exposure: 3 seconds at F :32, with dark 
red filter. 
Staffer Morris Berman made this fine 
shot while on a routine assignment, 
covering the Shriner's circus in Pitts-
burgh. 
Speed Graphic, 1I100th atF :16. Super 
Ortho film. 
-52-
MORRIS BERMAN 
ISN'T HE FUNNY? (Feature) Pittsburgh Sun-Telegraph 
A LOOK AT DEATH (Feature) 
Honorable Mention 
-53-
HYMAN PAUL 
Detroit Ti~es 
Emotions-horror, awe, curiosity-
touch faces of crowd watching removal 
of man 51ain in gasoline service station. 
SANCTUARY (Feature) 
-54';" 
WILLIAM STURM 
Chicago Sun 
In Chicago Salvation Army Mission 
these men are contemplative after New 
Year's oath not to drink during 1947. 
4x5 Speed Graphic with Ektar 127 mm. 
lens. Exposure 4 seconds at F :8. 
Andrei Gromyko, expla~ning Russian 
viewpoint, addresses United Nations 
Council. Dr. Oscar Lange (left), Polish 
delegate, looks on. 
5x7 Graflex, 28-inch lens. Shot from rear 
of Security Council. 1/10 second, using 
natural and movie lights around Council 
table. 
-55-
THE UNITED NATIONS HEA~ RUSSIA (News) 
ARTHUR B. RICKERBY 
Acme Newspictures, Inc. 
Official U. S. Navy Photograph 
CAPTAIN EDWARD J. STEICHEN, Director of Photography, the Museum of 
Modern Art, New York City, has been a 
chan1pion of photography as an art and as a 
means of communication for more than fifty 
years. Soon after the turn of the century 
Captain Steichen joined forces with the late 
Alfred Stieglitz to lead the photo secession 
movement-away from meaningless fantasy 
toward realism. As a colonel in World War I, 
Steichen was chief of the photographic sec-
tion on the Western front. In World War II 
he was in command of the army air forces 
of all photo operations for the United States 
Navy. 
A poet in 1920 issued. a book of verses with 
this dedication: "To Col. Edward J. Steichen, 
Painter of nocturnes and faces, camera en-
graver of glints and moments, listener to blue 
evening winds and new yellow roses, dreamer 
and finder, rider of great mornings in gar-
dens, valleys, battles." 
These words, true as they were' in 1920, 
have taken on greater luster with the pass-
ing years. 
REPORTING WITH A CAMERA 
By Captain Edward J. Steichen 
Director of Photography, Museum of Modern Art 
(Excerpts from J ournalism Week Address) 
Among the numerous fields in which photography 
has demonstrated a preeminence, news pnotography 
holds a conspicuously important position. Some photo-
graphic fields parallel each other and even overlap, so 
the work of the reporter with a camera, could often be 
-56-
classified as · pictorial, documentary or scientific. In 
relation to time, place and events, however, it is pri-
marily a news . photograph. 
We still have dissertations about photography being 
an art .. .; I will agree with the doubters if they will 
extend these' doubts and arguments to cover much of 
the painting, old and new, shown in art galleries and 
museums all over the world. It is obviously the artist 
that produces a work of art and not the medium. The 
photographer who calls himself a pictorialist is not 
necessarily an artist and the photographer who isa 
camera reporter may well be an artist. 
Amang those that have reveled in repetitious dis-
cussians abaut this "mechanical medium" there are 
some that regularly regurgitate the undigested theme 
abaut "the limitations of the medium." Let us here 
at this Schaol of Journalism concentrate on the explora-
tian and research into the pote,ntialities rather than 
wear aurselves down worrying about the limitations 
of photography. 
May I here render a salutation to and an apprecia-
tian af the great spot news photagraphs of past and 
recent decades. 
We readily accept the goad old saw as a dictum that 
when the man bites the dog "that's news" but it is 
what the photographer does with "that's news" that 
makes far either a great spot news picture or just a 
news shot. Time and place 'are no mare than the 
setting, and being J ohnny-on-the-spat with a Speed 
Graphic is not necessarily enaugh. It is the quality 
as well as the swiftness of the phatagrapher's "seeing" 
that caunts. It is the depth of his perception and 
understanding that gets under the surface of the drama 
af facts, people land things, 'Of time and place, that 
makes far a living as against static camera reporting. 
There are occasians when the simple process of pho-
tagraphically mirraring an averwhelming tragedy or 
the baisterous camedy of an instant autom1atically pro-
duces a phatograph. The camera, even the photag-
rapher may be incidental. But a tapnotch reporter 
with his camera will by the pracess of inclusion or ex-
clusian af details af enviranment, of emphasis by pasi-
tian ar placement in the campasition ar by the merest 
split secand's difference in timing, achieve a result that 
will campare with and an accasion surpass the written 
ward in telling a significant news story. 
In the normal day by day rautine run of the mill 
press photography one can not reasonably laak for a 
cantinuaus stream of great pictures any more than ane 
can expect all written news stories to live as great 
literature. May I stress the belief that your point of 
view, your state of mind, your philasophy, your social 
cansciausness, your ideals, ar whatever yau may prefer 
to. call it, will decide what your cantribution will be in 
the field of Journalism. When the news is packed with 
tra.gic events of war, drought, famine, riots, flaod or 
pestilence, the quality of yaur vision and what you 
phatagraph will be the sum af the sensitive fabric of. 
yaur mind and heart. Your camera, yaur photographic 
training and your technical experience will take care 
of the image an the sensitized film. 
-57-
The narmal day by da.y flaw and rautine af living 
and its pracessian af acts revealing human weaknesses 
and strengths that are barn of love, hate, devotian, 
greed, lust, caurage, boredam, curiosity, patience-are 
a cantinual challenge to the skills and the understand-
ing of the phatographer. Here are many new fields, 
always and everywhere clase at hand, that are often 
unexplored and fertile fields far fledglings, far young 
free-lance ,roving reporters which yau may well have 
to. be for some time befare you land a "staff job." Such 
pictures will shaw that alert editor, who. is always 
laaking far new talent, what yau are warth as phatag-
raphers. 
You are more apt to. knack him for a laop with a 
simple human interest shat that shaws sharp lacal news 
sense than with just another pretty picture of a bab-
bling braak ar the silhauette af a bay and girl against 
a sunset sky or yaur most perfect rendering of the 
sheen on a cauple of artfully poised onions. 
The dullest, stodgiest phase af news photography 
centers araund the group portrait setups, thase slap 
bang posed pictures with their inevitable "reading from 
left to right" ... It is time everybody went to wark 
on that one. It is a problem that needs looking into, 
particularly from top publishing and editorial echelons, 
where it seems to be accepted as something that just 
can't be helped. Painters of all periads have produced 
graup partraits af distinctian. Rembrandt's "Night 
Watch", "The Guilders", "The Anatamy Lecture" are 
a,mong the well known . and autstanding examples in 
painting. In phatagraphy we can point to a succession 
af fine portrait groups from Mathew Brady's distin-
guished Civil War partraits to. the incisive photagraphs 
by Gjon Mili made at United Nations sessions as well 
as the many memorable examples by anonymous press 
photographers. It calls far artistry, judgment, tact 
and imagination. It is not an unsolvable problem. 
In considering the various angles af news phatog-
raphy I have saved that marsel called "cheesecake" for 
the last. Here photography slithers dawn to its lawest 
ebb. Your best bet on the cheesecake proposition 
wauld be to pile it on beyond all credulity, in which 
case you ma.y be labeled "surrealists" and find your-
selves with a job on a slick paper magazine. . . . 
I believe that as news phatographers, you can be-
come a force in the cammunity and in the world at 
large. Whether you put a microscope, a telescape, a 
spectroscape, or a wide ,angle lens on your Graphic, 
yau will only record what you as a photographer see, 
know and have to give. 
I warmly salute those of you here who. are now 
gaing out into the taugh competition in the field 'Of 
news photography. I hope the good services, teach-
ings and precepts of your University, your'Alma Mater ' 
plus our collective gaod wishes will help lead you to 
fine achievements in whatever channels your own spe-
cial talents and abilities may evolve or discover. 
, Copyright by Karsch 
W ILSON HICKS, Executive Editor of L?:je Magazine, began his journalistic 
career on the Sedalia, Mo., Capital in 1914. 
Rewrite man and copyreader with the 
Kansas City Star, 1917-22, Mr. Hicks for 
one year was motion picture editor of the 
Sydney, Australia, Sunday Times. He re-
turned to Kansas City in 1923 where 
he remained four years as assistant Sun-
day editor1 Associate editor, and magazine 
and rotogravure editor. 
During the years 1929 to 1937, Mr. Hicks 
was with the Associated Press, as copy 
editor, executive editor, feature service 
and as executive editor of the News Photo 
Service. He joined Life as Associate Editor 
in 1937. 
THE CAMERA IN JOURNALISM 
Dean Mott" has asked me to say a few 
words about Life-to tell you how we select 
our pictures, and the like. Life's policy 
is pretty difficult to reduce . to words. Pri-
marily, its intent is to show life in your 
time-and life is a materially big thing. 
We want to show the country you live in 
and the world your country lives in. We 
want to entertain you a little, too. 
I say-not especially to disagree with 
Captain Steichen- that you are glad to 
have cheesecake for comic relief or what-
By Wilson Hicks 
Executive Editor, Life Magazine 
(Excerpts from Journalism Week Address) 
~ver you want to call it to offset the heavier 
things in Life. So I for one vote to retain 
good cheesecake. 
Dife is published on the basis of editor 
appeal. We do not try to figure out what 
the reader would like to see but rather, 
what the edito?' would like to see. If we 
are reasonably normal, what we like you 
will like. In this way editors should be 
able to tell what the public wants. 
What we do hold of most importance js 
that Life is definitely anti-taboo. Occa-
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sionally we like to print pictures of snakes. 
Some newspapers will not do this because 
the editor is concerned about scaring women 
or making people ill at breakfast. We don't 
feel that way at all. We do not mean to 
be wanton or irresponsible, but we think 
the world is wide open and that life is too 
short-so, let's shoot the works. That's our 
policy within the bounds of good taste-
and at times we might even violate that! 
I recently received word from a friend in 
Germany, telling of the Russian attitude 
toward pictorial journalism. Here is what 
my friend had to say: 
"Herr X, an editor of the Neue Berlinet· 
Illustrirte, * says: 'Russians are much more 
sensitive to the effect of pictures than text. 
For example, when small countries to the 
West were making territorial demands on 
Germany, the NBI was forbidden to publish 
charts showing a schematic presentation of 
these demands. However, the Russians 
permitted Berlin dailies to run full text 
commentaries. Reason given to Herr X was 
that people can read an awful lot of words 
and not remember what is printed, but they 
retain a vivid visual impression. The Rus-
sii:l.lls didn't want memory of the demands 
retained very long-something undoubtedly 
tied up with Polish squatters' rights on 
Germany's eastern territories." 
Again quoting-this time from Mr. Tur-
ner .Catledge, assistant managing editor of 
the New York Times: 
"The danger is that pictures are unable 
to convey qualifications. They smash into 
the brain an image which can not be re-
touched or 'modified' by a caption-yet the 
image may reflect a mere fragment of a 
complex sociological situation. The result 
may be a distortion in readers' minds. There 
is no hushing the voice of a photograph. It 
must be allowed to say what it wants, or be 
censored entirely. Thus, pictures can be 
'more dangerous' than words." 
After twenty-five years I have arrived at 
my definition of the ideal photographer: 
First-The photographer must be a 
technician. He must know how to operate 
a camera; must know optics, chemistry and 
physics But many photographers get lost 
here. They haven't anything to say-or to 
seek. I quote Stanley Rayfield, aNew 
York amateur, who says: "Technical virtu-
osity is a dead end. It stops short ()f having 
to say something with your camera. Too 
many amateurs are obsessed with pictorial 
photography that is static and dull, hardly 
ever reflecting the virility and excitement 
of today's living." Perhaps the best ex-
ample of "dead end technical virtuosity" is 
salon photographs. I condemn salon pho-
tography because it is without ideas. 
Second-the ideal photographer must be 
an artist. He must have a sense of picture 
-as the artist does. He must know com-
position, light values and perspective. 
Third-he must be a reporter-an honest 
reporter. This is the heart of the whole 
thing. Dean Mott, in the foreword to· last 
year's Fifty-Print Bulletin, used the word 
"honest" four times in three short para-
graphs. Remember that! I quote Dr. Mott: 
"Straight news pictures will always be 
the backbone of journalistic photography, 
. *N ow a Russian-licensed magazine, pub-
lIshed in the Russian sector of Berlin. 
Photo by Brooks Honeycutt 
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just as objective news reporting in words 
is the basis of all journalism. So long as 
camera reporters are technically competent, 
honest, and enteTprising, work in this area 
of photography will maintain high and 
progressively higher standards. 
"More difficult are the questions involved 
in interpretation. One of the most effective 
methods of arousing public opinion today 
is that of socially significant photography 
properly planned and edited. In this field 
lie the greatest opportunities for the most 
talented and ambitious cameramen; here 
is the highest challenge for the thoughtful 
and honest picture journalist. The camera 
has a devastating effectiveness in portray-
ing evils. It is the best crusader of our 
times. Think of any abuse-social, eco-
nomic, political-and sound and honest pic-
tures which will bring the evils to our eyes 
will suggest themselves immediately. 
"Straight picture reporting will always be 
basic. The art angle-the element of beauty 
-ought never to' be out of mind; and tech-
nical excellence is 'of the essence.' But it 
is the honest and thoughtful interpreter 
who will be the great photographer of the 
future." 
In those words Dr. Matt has said about 
all there is to say about the camera in jour-
nalism. Your Fifty-Print Show, with its 
Bulletin is significant. It reveals what 
can be done to "freeze an instant of time 
for men's detailed study." That must go 
on. 
You have a great and powerful instru-
ment in the camera. Don't let anybody tell 
you differently. The war proved the great-
ness of this medium of expression. Time, 
Inc., found photographers told the Nor-
mandy beach story better than writers. 
Photography in reporting really came of 
age in World War II. 
The camera is the fact-telling instrument 
of the science age. It is right at home in 
today's world. It has a great job to do and 
it can do a great job both of interpretation 
and in continuing to chronicle men's doings, 
to picture his plight, suggest his hopes, and 
perhaps hint at his destiny. 
Fourth-the photographer must be a 
stage director. I wish pictures did not 
have to be directed, but sometimes they do. 
If you have to direct people, get their con-
fidence and let them know what you are 
trying to do. If your shot has the greatest 
degree of pseudo-spontaneity, do not try 
to make anybody-particularly your editor 
-think it is candid. There's nothing to be 
ashamed of about a posed shot if it is well 
done-except to lie about it and say it is 
candid. 
Along the line of stage direction, I'd like 
to say a word about the psychic component 
of photography. If you would give twenty 
photographers a picture idea with the same 
scene, setting and characters, each would 
get a picture all his own. Each man should 
have a point of view and, by his own strange 
and wonderful formula of combining angle, 
lighting, approach, perception and so on, 
should . get himself into the picture. It 
isn't much good if he doesn't. You can still 
let the idea speak for itself, but speak for 
yourself in the photograph. 
I asked one of our photographers, who 
has a very effective way of getting feeling 
into a picture, how he did it. 
"That question," he answered, "is like 
asking the late Thomas Wolfe how he put 
emotion into his books. Basically, a pho-
tographer must be extremely sensitive and 
introspective-a state which is probably in-
born and is further developed out of en-
vironment. He is terribly aware of him-
self; he usually has a great inferiority 
complex. When he begins to take pictures, 
he has to study the people around him. He 
finds they have the same frustrations he 
has, even if they are not so a ware of them. 
He becomes conscious of their weaknesses, 
their good and bad experiences.' 
"After the photographer has worked 
several years, his camera technique has, or 
should have, become automatic and uncon-
scious. He is aware only of his subjects-of 
a nervous, twitching mouth, or a laugh that 
pops out automatically and sets off the 
shutter. 
"A photographer who has little feeling 
or reaction has slender chances to portray 
human emotions. Many photographers who 
have the sensitivity to do so cannot portray 
human feelings. They are too preoccupied 
wi th ("amCl'a tL:l: hn i(llIC." 
GEORGE YATES, chief of the photo-graphic staff of the Des Moines 
Register-Tribune, who received a medal 
for Distinguished Service in J ournaIism 
during the 38th Journalism Week, is the 
first photographer to be so honored. Dean 
F. L. Mott, who presented the award, gave 
the following citation: 
"To George Yates, in recognition of 
"His leadership in pictorial journalism 
. over a period of many years. ' 
HHis resourcefulness and unfailing abil-
ity as a news photographer in the most 
difficult situations; 
"And his continuing interest in the de-
velopment and training of young 
j ournaIists." 
THE NEWS PHOTOGRAPHER 
IS A REPORTER 
B~ George Yates 
Photo ChiefJ The Des Moines Register-Tribune 
(Excerpts from J oumalism Week: Address) 
If we are going to be journalists, let us be good 
journalists. Here's a little story to illustrate my point. 
A managing editor once tolq. of a cow-a record milk 
producer-severa.! miles away. 
"Do you think we could get a picture?" he asked. 
The roads were bad, and I didn't want to make the 
trip. I parried: "Why don't you have someone up 
there take the picture?" 
The editor contacted a commercial photographer: 
"Get action into the picture," he admonished. 
Well-we got pictures, but they weren't good. The 
note accompanying them said, "You wanted action. I 
call your attention to the movement in the cow's tail." 
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Our editor wanted to put across the point that here 
was a better milk-giving cow than any other. A pic-
ture 'Of a pretty girl milking the cow, with a bucket 
brimming over with fresh milk. would have been a 
simple solution. 
A commercial photographer is not trained as a story-
telling photographer. That is why large newspapers 
prefer to send their own cameramen when possible. 
Suppose a commercial photographer had taken the 
I \Vo Jima flag-raising picture. We probably would 
have gotten the flag at the tQP of the pole with the 
Marines, in perfect order, at attention. The news 
photographer answered the call of the dramatic. He 
got a story-telling picture of great emotional value-
of men dying to get to the island to raise the flag. 
A columnist once accused me of being ruthless be-
cause I had told a class of embryo journalists a pho-
tographer would make a picture of a man on fire before 
throwing a bucket of water over him. The columnist 
missed the pqint. A photographer cannot be carried 
away by the excitement of the moment. 
You remember the story of the Hindenburg. They 
tell of the radio broadcaster, overcome by emotion, who 
collapsed. But the news cameraman kept clicking his 
camera as the story developed. That is the sort of 
picture story we want-one that carries the dramatic 
element to our readers .... 
Today the news photographer is the front man of 
his paper-the good will ambassador. He must get 
the picture, but he must be diplomatic. The old pho-
tographer was a roughneck-a docile individual who 
followed behind the reporter. Those days are gone. 
The reporter and the photographer each covers the 
story in his own way. 
As a news photographer, don't be dramatic. Dash-
ing in with shiny equipment and an 'armload of flash-
bulbs may work all right in the movies, but it isn't the 
best way to get pictures. To be efficient, one must col-
lect his thoughts, know what he is after, then deliber-
ately do the job. 
vVhen you get an assignlnent to make a picture, it 
is your problem. Don't complain to your photo chief 
that, "these editors don't know what they want." You 
should have the ability to tell the story yourself. It 
is your job. 
We once wanted a picture of a wounded man in a 
bosnital. The attendants would not permit a news-
paperman to get close to him. I climbed into a window, 
put my camera in a bucket, picked up a mop and went 
to the room this fellow was in. Greeting the orderly 
\vith, "Hmv is he, Joe?" I went over to the wounded 
man, pulled my camera from the bucket and shot his 
picture. Then I jumped out the window-a story land 
a half above the ground. 
Another time we had a society wedding in Des 
l\10ines. It was so large the bride could tell the society 
Photo by Brook8 Honeycutt 
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editor there would be no news pictures. The only 
wedding pictures were to be made after the ceremony 
-by a portrait photographer. 
The news editor asked, "Yates, do you think you can 
get pictures?" 
When I "vas a youngster, I was a choir boy, so I 
know the ropes pretty well. Going to the church where 
the wedding was to be held, I helped myself to a 
surplice. With a camera hidden in my hymn book, I 
followed the choir. Standing next to the altar, I made 
over twenty pictures of the wedding. You should have 
seen some of the expressions on the girl's · face in the 
pictures we ran in the paper next day. . . . 
As Journalism students you probably are asking 
yourselves, "How am I going to get a job when I get 
through school?" Everybody in this room will not 
get a newspaper job. I don't think there are that 
many vacancies. But there's always rOOm at the top 
for the good ones. 
During your last year in school, if you are interested 
in a photographic career, spend much time looking 
at pictures. Study all of the good photographs, and 
show an active interest in the field of news photog-
raphy. 
I would send newspaper and magazine editors picture 
after picture. When there's a staff opening, they'll 
remember the boy or girl who "used to send pictures 
from the University of Missouri." It is one of the 
best ways to get a job. 
One cannot dem'a.nd a job on the grounds that "he is 
qualified". The maj ority of the thirteen staff pho-
tographers on the Register and Tribune were trained 
in Schools of Journalism. In the future we will go to 
Journalism schools for our young material. It is the 
logical place to learn your profession. 
H O\V ARD A. SCHUl\i[ACHER, vice president of Graftex, Inc., is a nlem-
bel' of the National Press Photographers' 
Association, the International Association 
for Identification, and the American So-
ciety of Photogrammetry. He is president 
and a director of the National Association 
of Photographic l\i[anufacturers. During 
\Vorld \Var II, Mr. Schumacher served on 
the photographic industry's advisory com-
mittee to the \Var Production Board. 
Following are excerpts from the address 
Tvlr. Schumacher gave at the Kappa Alpha 
Mu dinner (honorary photo journalism 
fraternity) which concluded the photo-
graphic phase of the 38th annual Univer-
sity of Missouri Journalisn1 Week. 
~~B A P PY L·ANDINGS " 
By Boward A. Schumacher 
Vice President, Graflex, Inc. 
Few powers are so great as a truly free 
press-willing and able to reveal conditions 
as they are. By the revealment and sug-
gested improvements - the democratic 
voices of majorities and minorities alike 
are sure to be heard. Half-truths, subter-
fuge and partisan bias masquerading in a 
news story or news picture are potentially 
(Excerpts from Journalism Week Address) 
as dangerous as suppression of the pr€ss 
itself: They, too, block right thinking and 
delay social solutions. Our slogan "Be ac-
curate" may not always be possible, but 
we can be honest and unselfish in the en-
deavor. Then will the press be a true mir-
ror of America and a growing influence for 
free Democracy in the world. 
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Students of photo-journalism are entering 
a field solidly rooted in the past and es-
sentially necessary in the future. People 
have always made pictures. The early 
cave man chiseled stories in stone or daubed 
crude pictures long before written words 
were thought of. The Egyptians used pic-
tures as the most forceful, simplest means 
of communicating and recording history. 
The ancient Chinese derived his alphabet 
from simplified pictures. Early methods 
were crude. More important than the 
methods, however, was the basic underlying 
idea: the power of pictures to enlighten, en-
tertain and instruct. 
There are countless examples of picture-
power that bear out the old Chinese maxim, 
"A picture is worth ten thousand words"-
which one psycholog,i\st modified to "A 
good picture is worth four columns of type." 
But let's look at some facts which should 
prove revealing. 
Four of America's seven largest news-
papers, with a combined circulation of over 
six million copies daily, devote so much of 
their editorial space to photographs as to 
warrant the name "picture newspapers." I 
refer to the New York Daily News, New 
York Daily Mirror, New York Journal-
American and the Chicago Herald-Ameri-
can. Two of these papers, and hundreds 
of smaller ones, have built their circulation 
on the premise the public prefers its news 
quickly and vividly-in photographs. 
Of the nine largest circulation general 
magazines published in this country-
Reader's Digest, American Weekly, Life, 
Parade, Saturday Evening Post, Collier's 
American Magazine and National Geo-
Uraph1"c-only Reader's Digest finds it pos-
sible to build reader interest without pic-
tures. Four of the remaining eight books 
are built solely on photography. The other 
four devote as much as one-third of their 
editorial space to pictures. 
One of the recent Advertising Research 
Foundation's continuing studies is typical 
of their more than one hundred reports. Ac-
cording to this study the three most-read 
features in the average newspaper are: 
the editorial page cartoon-the comic strips 
-and the one-picture humor panels. Aside 
from indicating people enjoy humor, these 
figures show pictures have a readership 
value not enjoyed by presumably equally 
humorous text columns. 
Pictures, captions, and text pieces were 
checked in the continuing study. The first 
page carried text stories on the railroad 
strike, an air transport crash, UN activi-
ties, an earthquake in Mexico, sinking of a 
fishing boat and a half-dozen local stories 
about people in New Bedford, Mass. A 
two-column photo of the sunk fishing boat's 
skipper and his dog was seen by 20 per cent 
more people than any other story on page 
one. Fifty per cent more people saw this 
picture and caption than read the story of 
the same accident. Three other head shots 
on page one also received higher reader-
ship than any text on the page. 
Yes, the power of pictures is obvious-so 
much so that Pulitzer Awards are now 
made for great press photography. And it 
is a force that hasn't even begun to reach 
its full potential. 
Today, there are two fields where oppor-
tunities for competent photo-journalists are 
constantly expanding: First, is the thou-
sands of smaller-circulation daily and 
weekly newspapers. From a survey of over 
500 weeklies, small-city dailies and papers 
with circulations up to 90,000 copies, we 
learned almost 10 per cent use no photo-
graphs. Only 6 per cent used twenty pic-
hues per week, while most of the 500 bulk 
averaged less than one picture per page. 
Publishers said they did not use more 
pictures because of: Limited newsprint sup-
ply; scarcity of film and photographic 
equipment; lack of competent photogra-
phers; no facilities for making engravings-
with the cost of installing and operating 
engraving equipment seemingly prohibitive. 
While newsprint and photographic equip-
ment and supplies are still in short supply, 
the day can be seen when these situations 
will be near normal. As to competent 
photographers, the problem is that of bring-
ing the maker and the user of news pictures 
together on practical terms. The problem 
of engraving equipment is a wholly separate 
subject. However, the profitable aspects are 
proven by such papers as the Waukegan 
(Ill.) News-Sun which last year turned out 
more than 83,000 square inches of local 
picture cuts. Engraving facilities are ex-
pensive only until they start accounting for 
increased income. 
It woulq appear from our survey 
that 50 per cent of the newspapers published 
in this country' could be in the market for 
photographers on a full-time, part-time or 
freelance basis if the right man or woman 
did the right kind of selling job. The ma-
jority would prefer a combination reporter-
nhotographer, both for economy and be-
cause they feel such a person makes a better 
news photographer. A flair for feature and 
human interest values is considered more im-
portant than the mere ability to cope rapidly 
with spot news. Many publishers men-
tioned a specific interest in women photog-
raphers because of their bent for weddings, 
church functions, and other social activities 
so important in smaller cities and towns. 
Second great field for photo-journalists 
lies in American industry. 
More and more, business is following the 
lead of such pioneers as Roy Stryker in 
applying interest-catching, story-telling 
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skills of photography to problems of public 
relations, employee training, sales opera-
tions, engineering, maintenance and repair, 
and even factory administration. While 
many companies have been slow to appre-
ciate the dollars-and-cents values of pic-
tures, there is a massive amount of evidence 
to prove the effectiveness of photography 
as a modern industrial tool. 
What are the job opportunities in indus-
try? And what types of photography are 
required? Let's look briefly at this ex-
panding field. Today more than 5,100 house 
organs which have a combined circulation of 
over 40 million, are published by approxi-
mately 3,000 companies. Almost without 
exception, house organ editors have found 
it impossible to make readers-whether they 
be employees, stockholders, customers or 
dealers-wade through long columns of even 
the inost interesting text. The obvious an-
swer has been to use the picture-story 
technique made so popular by magazines 
such as Life, Look and Parade, or at the 
very least to interweave a generous number 
of outstanding photographs throughout 
every story. 
Some of the larger house organs have a 
staff of full-time photographers, but the 
majority use the part-time services of a 
man whose duties cover a variety of other 
photographic functions. A surprising num-
ber still rely on commercial photographers 
-though this has often proven impracti-
cal because of the cost and because outside 
photographers usually are not available. 
The International Council of Industrial 
Editors reports house organs are steadily 
increasing in number and in importance. 
Most of the new ones and many of the es-
tablished publications will be looking for 
competent photographers in months to 
come. 
Noone yet knows the limits of 
photography in industry. Most companies 
admit they are constantly finding new uses 
for the camera in their particular field. 
The number and quality of jobs available 
for trained photo-journalists is still almost 
untapped, and seemingly is a rich lode 
awaiting only the right men and women. 
For photo-journalists, both fields we have 
discussed are new though old and estab-
lished. There appears to be lots of acreage 
for a great many good careers for those who 
sell themselves by selling photography. 
Jobs are in the making. Those who have 
vision, courage, and imagination-backed 
up by "know-how"-are sure to win. In-
deed, they are assured "Happy Landings" 
in the great and growing field of photo-
journalism. 
BITS ABOUT 50 PRINT EXHIBITORS 
WILLIAM STURM of the Chicago Sun has 
earned special distinction in School of 
Journalism Fifty-Print Shows. Entering 
prints in each of the four annual compe-
titions, he has scored in all of them, the 
only photographer in the nation to make 
such a record_. ____________ __ 
BUD JEWETT began photography as dark-
room man, and did commercial and studio 
work before handling roto assignments for 
the old Minneapolis Star. Closing his studio 
in 1939, Mr. Jewett became a staffer for the 
Minneapolis Star-Journal, now the Minne-
apolis Star and Morning Tribune. Except-
ing for twenty-seven months as an aerial 
photographer in the Navy, Mr. Jewett has 
been with thG same papers. 
MORRIS BERMAN has been on the Sun-
Telegraph staff ten of the nineteen years he 
has been a newspaper worker. A combat 
photographer with the Fifth Army in Italy, 
he received official credit for getting the 
fii'st pictures on the hanging of Mussolini 
in Milan. He also photographed the lib-
eration of Rome and the blessing of Ameri-
can soldiers by Pope Pius XII. Mr. Berman 
gained recognition with widely published 
pictUl'e Of Mayor David Lawrence napping 
on his desk during power strike. Berman 
is assistant secretary of National Press 
Photographers' Association, and ,treasurer 
of the Pittsburgh Press Photographers. 
JAMES N. MEYER is a graduate of North-
western University's Medill School of 
Journalism, and worked three years on the 
La, Crosse, Wis., Tribune-as reporter, pho-
tographer, picture editor-before joining' 
the Milwaukee Journal staff in 1942. Mr. 
Meyer served one year as public informa-
tion photographer in the U. S. Navy. 
JULIUS L. GREENFIELD who began with 
Pacific and Atlantic Photos, Cleveland, in 
1929, moved to the Buffalo Times after P&A 
had sold to Acme. He later moved to the 
AkTon Times-Press as head of the photo 
department and assumed a similar job with 
the Beacon-JouTnal when the Times-Press 
was sold to the latter in 1938. Mr. Green-
field has covered "about everything" in his 
area the past few years. His contributions 
to national magazines include several to 
Life. "Behind every program that will 
make better news photographers," Mr. 
Greenfield has been actively connected with 
the Kent State University short course. 
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RALPH M. WELCH, JR., was raised in a 
photographic family, his father, an uncle 
and grandfather all being photogTaphel's. 
After a thorough studio grounding, young 
Welch joined the staff of the Minneapolis 
Journal in 1937. Three years later he be-
came a staffer on the St. Paul Dispatch-
Pionee1' P'ress, where he remained until 
World War II. During the war years, Mr. 
Welch was a photographic officer in the 
Marine Corps, going through two campaigns 
-in the Marshall Islands and Okinawa. 
MARK R. PHILLIPS began his photo-
graphic career with the Clovis, N. M., News-
Journal in 1935, where he worked ten years, 
becom"ing manager of the photographic and 
photo-engraving department. While in 
Clovis, Mr. Phillips did work for AP and 
other picture agencies, and handled pub-
licity assignments. January 1, 1946, Mr. 
Phillips took over management of the Lotus 
Engraving Company, Atchison, Kan., which 
he had purchased, and at the same time 
became photographer for the Atchison 
Daily Globe. 
GEORGE TAMES was bitten by the camera 
bug in 1938; and early in '39 joined Time, 
Inc., as copy boy, Promoted to a research 
position in 1940, Tames next became Time 
photographer in Washington, and covered 
Life assignments on request. Permitted to 
free-lance, Mr. Tames' work appeared in 
several national magazines, and from this 
evolved his present affiliation with the New 
York Times. Tames is the only photog-
rapher the New Y01'k Times has in Wash-
ington. 
ART RICKERBY, a correspondent for 
Acme during College days (Duke Univer-
sity) went to work in the New York office 
in 1941. Enlisting as photographers mate 
2/c, Mr. Rickerby did public relations work 
at Chapel Hill, N. C., before receiving his 
commission and assignment as Boston Pho-
tographic Officer in 1943. As a public re-
lations officer of CINCPAC, Rickerby flew 
o~ U.S.S. Lexington in Iwo Jima opera-
tIon and went ashore at Okinawa on D-Day. 
He received Naval citation for pictures of 
the plight of Okinawa civilians. 
HELEN BRUSH has been a news photog-
rapher five years. She replaced her hus-
band, "Gib" Brush, who was a member of 
the Los Angeles Daily News staff until he 
join ed the service. "Gib" returned to the 
Daily News shortly after VE day, and now 
Mr. and Mrs. Brush have identical work-
ing hours. Mr. Brush, incidentally, also 
earned an honorable mention-in the Third 
FiftY-PI'int show-with his Warner strike 
picture of Porky Hall going through the 
picket line. 
ROBERT BOYD, after earning most of his 
expenses at the University of Wisconsin 
with a Graphic, spent several years on 
newspapers and photo services in Chicago 
and at Palm Beach. A Milwaukee Jou'rnal 
staffer fourteen years, Mr. Boyd is proud 
that he is the first president of the recently 
organized Milwaukee Press Photographers 
Associa tion. 
MILTON FREIER upon graduating from 
high school went to work for Muller-King 
Studios, und free-lanced publicity pic-
tures. He was staff photographer for the 
British Ambulance Corps, handling photo-
graphic press relations during the war. Mr. 
Freier worked on the Brooklyn Eayle two 
years before moving to Acme, Washington 
Bureau, where he has been since 1943. A 
member of the White House News Photog-
raphers Association, Freier is a charter 
member of the National Press Photogra-
phers Association. 
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LARRY SCHREIBER got his first job as 
staff photographer with the St. Paul Daily 
N ews, after six months' apprenticeship witb 
a portrait photographer. For three years, 
1938-41, Mr. Schreiber operated his own 
publicity and commercial photography busi-
ness. During the war-for thirty-two 
months-in Africa, Italy and France, Mr. 
Schreiber made line copy and halftone neg-
atives. He joined the Minneapolis T1'ibune 
staff soon after getting out of the Army in 
1946. 
BILL NICHOLS studied vocational photog-
raphy three years at John C. Fremont High 
School becoming a staffer for San F1'ancisco 
Call-Bulletin after graduation in 1935. He 
enlisted in Navy in 1942, serving until 1945. 
Mr. Nichols, who spent most of his war 
years in the Aleutians, was a chief warrant 
officer (photographer). He is now back at 
his old job. 
FRITZ HENLE was born in Germany in 
1909. He attended the Munich school for 
Photography after graduating from the 
Gymnasium in 1929. After more than a 
year of photographic l'esearch in Italy with 
Prof. Clarence Kennedy of Smith College, 
Henle went to the Near East to do public-
ity for a shipping company for whom until 
1935, he photographed extensively in India, 
China and Japan. After another short :stay 
in Heidelberg, Mr. Henle left for the United 
States where he applied for citizenship. 
Since his arrival in the U.S.A., Mr. Henle 
has travelled to almost every state, and 
has worked almost four years for Life mag-
azine. In addition to his books on China, 
Japan, Mexico and Paris, Henle has free-
lanced much of his work to magazines like 
Look, Harpers Bazaa?', Town and Country, 
Mademoiselle, Cor'onet, and others. 
T. J. STRASSER has been with the St. 
Paul Dispatch and Pioneer Press sixteen 
years-fourteen on the photo staff. Each 
Dispatch and Pioneer Press photographer 
is a specialist in all fields as his assign-
ments may vary from suicides and accidents 
to society or color roto work. 
DAVID J. STANLEY, a well-seasoned 
salon exhibitor, Mr. Stanley writes: "I find 
myself in unfamiliar company in the Fifty-
Print Show." Mr. Stanley has been mak-
ing photographs in a serious way only since 
1939, and Cornier-Quebec City is his first 
attempt at photo free-lancing. Regularly · 
employed as an accountant with the Linde 
Ail' Products Co., his efforts up to the pres-
ent have mostly been in the amateur field. 
He is a member of the Pictorial Committee 
of the Photographic Society of America, 
as well as various camera clubs and the Buf-
falo Fine Arts Academy. 
EDWIN J. MORGAN secretary of the Press 
Photographers' Association of Pittsburgh, 
was a free-lance and commercial camera-
man seven years before joining the Sun-
Telegraph staff in 1942. A graduate of 
South Hills high school, Mr. Morgan at-
tended night classes at Carnegie Tech. He 
is ntarried and the father of four children. 
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WALL Y KAMMANN graduated from High 
School at Sioux City, Ia., attended Coe 
College, Cedar Rapids, Minneapolis Art 
School, and studied with Moholy Nagy at 
the New Bauhaus, Chicago, before launching 
on a teaching career at St. Paul and Minne-
apolis art centers. Mr. Kammann bought 
a Speed Graphic which soon paid for it-
self in commercial work. He was a member 
of the Minneapolis Star photo staff two 
years before serving as public information 
photographer at Great Lakes during the 
war. 
MICHAEL CONVERSA has won about 
twenty major prizes during the eleven years 
he has served on the San Jose, Calif., Mer-
cury-Her'ald staff. Most of the awards have 
been first places in national c€lmpetition, 
although he has earned his share of prizes 
in interstate and state contests. 
RAY W. HUNHOLZ was a staffer with 
Wisconsin News from 1929 to 1931, when he 
quit to attend the University of Wisconsin. 
Rejoining the News staff in '33, he remained 
at that post until it closed in '38. He 
then became a staff member of the Milwau-
kee Sentinel. _______ _ 
FRED BRENT began his newspaper ~areer 
with the Miami Herald in spring of 1942. 
Joining the armY air forces that fall, he 
remained in service until November, 1945, 
when he returned to the Herald. Mr. Brent 
moved to Miami' in 1939 to work for a 
movie cartoon studio, and was photographer 
for Pan American Airways until joining 
the Herald staff. Mr. Brent reports his 
son, almost three, "takes to a Graphic like 
a duck to water.~' 
FRANK FILAN, AP photographer ruined 
two cameras and nearly lost his life in a 
mad dash to the beach with one of the first 
groups of Marine's landing on Tarawa. 
With a borrowed camera, however, he made 
some of the greatest photos of the Pacific 
war, to win the Pulitzer prize for outstand-
ing news photography. Filan, who entered 
the AP service at Los Angeles in 1929, got 
his first taste of war photography in 1942, 
when he had to jump from an aI"my plane 
that crashed in training over California. 
For his Tarawa exploit, }i'ilan received 
this official commendation: "You conducted 
yourself throughout the action in accord-
ance with the best traditions of the U. S. 
Naval service, and exhibited devotion to 
your duty to the press and the public that 
was inspiring." Before entering AP service, 
Mr. Filan worked on the Los Angeles Times 
and in motion pictures. 
SAM CALDWELL, a veteran of 18 years, 
has been employed by the St. Louis Post-Dis-
lJatch for the past three years. Prior to em-
ployment by the Post-Dispatch, Mr. Cald-
well was photographer for the Columbus,· 
0., Citizen. He is 37 years old, married, 
and the --father of a 9-year-old son. 
THOMAS J. FITZSIMMONS had nearly 
six years' experience before joining the As-
sociated Press in June, 1942. Transfel:red 
to Rome in 1945, he was a member of AP's 
four-man camera team assigned to --cover 
the colorful Consistory. Before joining 
Wide World, Mr. Fitzsimmons had han-
dled special assignments for the New York 
Journal-American, St. Louis Post:.Dispatch 
and various magazines and picture agen-
cies in New York City. Mr. Fitzsimmons 
has been photographing important news 
events in Italy and the Mediterranean area 
since 1945. Currently he is in the P~lestine 
trouble zone. 
WILLIAM W.WALKER, a graduate of the 
School of Journalism, University of South-
ern California ('40) was a sports writer be-
fo:re turning to photography during his 
college days. _ Mr. -Walker, who joined the 
Los Angeles Herald-Express in 1940, spent 
three years in the A. A. F., -as a photogra-
pher in charge of an aerial gunnery train-
ing film lab. He rejoined the Herald-Ex-
press in 1946. 
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JACK AURINGER is a native Detroiter 
who graduated from Wayne University with 
a Science Degree, and happily drifted into 
news photography. His most engrossing 
subjects are gardening, Canadian canoe 
trips and his three children. 
BOB VERLIN began as a free-lance pho-
tographer in 1938, in and around Boston, 
shooting big car and midget races. Prior 
to joining the Miami Herald, two years 
ago, Verlin was with the Miami bureau 
of International News one year. He served 
with the Army air forces as Public Rela-
tions photographer from 1942 to 1945. 
AN IMPORTANT MESSAGE 
To .News Cameramen of Ihe World: 
T HE RECENTLY f\.nnounced merger of the news photog-raphy competitions of the University of Missouri School 
of Journalism and the Encyclopaedia Britannica brings to-
gether in a joint effort two institutions that have sincerely 
tried over the years to exert leadership in encouraging 
camera reporta,ge. 
By providing for the division of labor and responsibility, 
both institutions feel they can together make a greater 
contribution to photo-journalism than either could make 
separately. And, through scholarshjp funds, both institu-
tions hope further to encourage this vital activity ' in the 
field of human communication. 
We wish especially to emphasize that in this merger, 
Britannica and the University are merely the agents of the 
news photographers themselves- The annual competitions 
are to be of, by, and for those actually at work in the pro-
fession of photo journalism. 
By their united efforts, the University of Missouri and 
Britannica hope that they can make this annual competition 
truly representative of what news cameramen themselves 
believe to be the best in photp-journalism each year . 
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